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Main Producer(s): Marianne Dumoulin, Jacques Bidou, Giancarlo
Nasi

Co-producing countries: Germany, Greece, Colombia
Co-producers: Titus Kreyenberg, Konstantina Stavrianou, Irini
Vougioukalou, Diana Bustamante, Paola Pérez, Jorge Forero
Director: Fernando Guzzoni

Production manager: Francisco Ovalle
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Cinematographer: Barbara Alvarez

Colorist: Gregory Arvanitis

Editor: Andrea Chignoli [ 8
Lab Supervisor: Yannis Zaharoyannis

Post-production coordinator: Konstantina Stavrianou
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Presentation

Konstantina Stavrianou - Producer - Greece

Specificity of the production: Budget 624.000 €
Postproduction: Large number of deliveries
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Presentatton design ©: Philippe Ros Cinematographer, AFC & Digital Imaging Supervisor  www.philipperos.com
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Country | Captions & | Frame | Aspect | Sound no english | french | german | Greek | TOTAL Comments
credits Rate Ratio subtitles | subtitles | subtitles | subtitles | subtitles
World Sales ov 24 fps 1:1,85 ov X X 2
France ov 24fps | 11,85 ov X x 2
w
: Germany ov 24 fps 1:1,85 ov X X 2
=
=z Greece ov 24fps | 1:1,85 | oOv X % 2
"
E Colombia ov 24 fps 1:1,85 ov X X 2
Chile ov 24 fps 1:1,85 ov X X 2
+1for Berlinale / 2 for Cannes
e 12 arer re-edit / 1 for Toronto
‘World Sales ov 24 fps 1:1,85 ov X X 2
France ov 24 fps 1:1,85 ov X X 2
E Germany ov 24fps | 11,85 | ov X X 2
g Greece ov 24 fps 1:1,85 ov X X 2
g Colombia ov 24fps 1:1,85 ov X X 2
CHile ov 24fps | 1:1,85 ov X X 2
Total 12
16:9
‘World Sales ov 25 fps 1185 ov X X 2
-
2
E France ov 25 fps 1?15':5 ov X 1
] -
W
-4 16:9
= Germany ov 25 fps 1:1.85 ov X 1
-
p
16:9
[ Greece ov 25fps 1185 ov X 1
o
wvi
1 16:9
g Chile ov 25 fps 11,85 ov X X 2
[a]
eE
Total 7
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16:9

ﬁ World Sales ov 24 fps 1:185 ov '+ separated subtitle file
= 16:9 B )
§ World Sales ov 25 fps 1:185 ov '+ separated subtitle file
1= 1,
E France ov 25 fps 1115;:5 ov '+ separated subtitle file
I~ 1,
=1 16:9 I A
-3 Germany ov 25 fps EnaE ov '+ separated subtitle file
- 1,
E b 16:9 B .
W = |Greece ov 25 fps 1:185 ov '+ separated subtitle file
ri] 16:9 B 5
= Colombia ov 25 fps Enae ov '+ separated subtitle file
o 1,
! 16:9
& Chile ov 25 fps N ov "+ separated subtitle file
= 1:1,85
E Total
-4 16:9
] World Sales ov 25 fps 1:185 ov + separated subtitle file
g 16:9 h n
= France ov 25 fps 1:185 ov '+ separated subtitle file
& 1,
: Germany ov 25 fps 1{:':5 ov '+ separated subtitle file
2 o 169
: o~ |Greece ov 25 fps 1'1.!!5 ov "+ separated subtitle file
i -
L 16:9
] Colombia ov 25 fps eae ov '+ separated subtitle file
= 1,
2 16:9
E Chile ov 25 fps 1_1'“ ov '+ separated subtitle file
H ey
s
% Total
World Sales ov 25 fps 1:1,85 ov
France ov 25 fps 1:1,85 ov
e
[=]
2 Germany ov 25fps | 1:1,85 ov
o3
v
&
a Greece oV 25 fps 1:1,85 ov
g
E Colombia ov 25fps | 1:1,85 ov
Chile ov 25fps | 1:1,85 ov
Total
w
w
= a =
E § = |World Sales &
Z § & |Each producer
2 o+
o
)




