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I say to you that the VCR is to the American film 

producer and the American public as the Boston 

strangler is to the woman home alone. 

 
VCR = video cassette recording = ancient electromechanical device that records 
analog audio and analog video. 
Boston Strangler = is a name given to the murderer (or murderers) of 13 women in 
the Boston area in the early 1960s. 



 
 
 
 
 
 
 
 
 
 
 
 

I say to you that the VCR is to the American film 

producer and the American public as the Boston 

strangler is to the woman home alone. 

 
 
TESTIMONY OF JACK VALENTI, PRESIDENT,  MPAA, 
APRIL 1982 on home recording copyright 



 
 
 
 
 
 
 
 
 
 
 
 

Digital Screens in the European Union 



European box office 2013/14 

European Audiovisual Observatory, 05/05/2015 : Press release 



 
 
 
 
 

 



 

 



 
 
 
 

 
 
 
 
 
 
 

Cabrera Blázquez F., Cappello M., Grece C., Valais, S., Territoriality and its impact on the financing of audiovisual works, IRIS Plus, European Audiovisual Observatory, Strasbourg, 2015, page 11 



 
 
 
 
 
 
 
 
 
 
 
 

 

Number of feature films produced in the EU 

 

 
 
 
 

European Audiovisual Observatory, 05/05/2015 : Press release 



 
 
 
 
 
 

EUROPE 
2004 929 total feature films 
2014 1603 feature films (+42%) 

 
USA 
2004 767 feature films 
2014 800 feature films (+4%) 



 
 
 
 
 
 
 
 
 
 
 

 

EU market share by region of origin 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

European Audiovisual Observatory, 05/05/2015 : Press release 
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is run by public money and public TV licenses, 
and makers make an income from producing 

 
 
 

gatekeepers divide the distribution in 
a) media b) territory c) duration 
and make an income from distribution 
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supply led film industry 



demand led industry financing & distribution 
filmmakers producer distributor 
react to a demand or create a demand by 
audience research and audience building, 

they construct/develop single film strategies 
 

 

   

 
 

 

 
 

 

 
 

TV audience 

   



 

Rights holders will recognize that long term 

licenses for an emerging medium makes little 

sense. 

The long tail no longer exists, if it ever had, 

production and distribution will be based more 

on a short term exploitation. 



 
 
 
 
 
 

A new relation between filmmakers, producers 

and distributors has to be established, with 

different terms of trade and maybe even 

experimenting with direct Distribution. 



 
 
 
 
 
 
 
 
 
 
 
 

Concerning CINEMA: 

Independent Exhibitors will get a cut of VOD & 

Other Ancillary Revenues 



 
 
 
 
 
 

Concerning CINEMA: 

Dynamic Pricing in Cinema and in distribution 

has to follow the consumers needs and 

availability. 



 
 
 
 
 
 

Concerning VOD: 

There are now more than 500 video on demand 

services available in the EU dedicated mainly or 

wholly to feature film. 



 
 
 
 
 
 
 
 
 
 
 
 

Concerning VOD: 

How do we share data ? 



 
 
 
 
 
 

Concerning the filmmaker: 

To gain attention means to be more recognizable, 

which in the end means a reduction in creative 

compromise. 



 
 
 
 
 
 
 
 
 

Concerning the filmmaker: 

Filmmakers should think about themselves as the 

brand rather than as single film creators. 



 
 
 
 
 
 
 
 
 
 
 
 

Access to much of our greatest film history is 

becoming more limited, which has to be solved. 



 
 
 
 
 
 
 
 
 
 
 
 

Print media continues to die, which asks for the 

establishment of new forms of communication 

about films: blogs, social media etc. 



 
 
 

 

The creative class has allowed themselves to 
become corrupt and seQle for geRng their film 
made, thinking that is enough. This is the 
attitude-center of the "supply led industry", 
which our audience does not appreciate 
anymore. As film is financed in Europe by more 
than 50% thru public funds, funding mechanisms 
have to react to that. 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

thanks for your attention 


	distributors €
	Concerning CINEMA:
	Concerning CINEMA:
	Concerning VOD:
	Concerning VOD:
	Concerning the ﬁlmmaker:
	Concerning the ﬁlmmaker:
	The creative class has allowed themselves to

